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Youth and life fades.

One day, we would lost each other.

At the present moment that can no longer be retrieved,

if it is for a complete life without regret,

so to choose one person and one sincerest message to speak to,

then, who would it would be?
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Mixed-media sculpture (wood, FRP)
90.5x 122 x55.2cm

Trembling Scenery #3
2022

Mixed-media installation (acrylic on printed fabric roller shades)

220 x 149 x 6 cm

Counting underwater
2023

Mixed-media installation (iPad in polyester tote bag)

70.5x49x 6 cm

Trembling scenery #1
2021

Acrylic on handkerchief
30x30cm

20200804

2020

Mixed-media installation
Dimensions variable
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Through a choreography of object, medium, and space, renders the quotidian
action depicted in the work as a momentary ritual. The constant correction of
deviations induce a pursuit for balance. Viewers are allowed to project their
personal experience within this sense of alienation; where one may encounter a
new perspective to those familiar moments. Traversing the ambience formed by
sound, structure and works, the physical movement of the viewer become a
rhythm that can be experienced; one can say that, the viewers are invited to
participate the ensemble orchestrated performance.
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Joyce Ho is an interdisciplinary artist with an emphasis in painting, installation
and performance. With an illusion rich in light and shadow, the artist aims to
integrate the deconstructed movements and fragmented slices of daily routines
to convey an intimate, yet alienated tensions between people and reality. The
artist's works simultaneously captivates and confronts viewers, rendering the
quotidian action depicted her work as a momentary ritual.
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The recording is my unknown memory

ZREBTRE HESR  ERENS HFHRE - ERSHET  FumbiRehR
Multi-channel sound installation: speaker, media player, field recordings,
bedtime story tapes, digital Output Transparencies

Bl{Et% 71 Co-organizer

155851 Sound field design | ZF&Mole Hsu

15BIRKE# Special thanks to | 2 TR E F RO ~ EHMB RO LT -
FZ I —iERFTIEAEAY 2% My mother who recorded the tape, Tang Lokto who
helped me jump on the trampoline, and Finezi who accompanied me to beat

the brick wall.
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The corridor has been transformed into a path that is close to one’s inner voice;
it is a loop, connecting the reality and immanence. Many of those forgotten
moments, with those whom the artist cares about, have been preserved in past
recordings. Revisiting and reorganizing those unknown memories, is a way to
give new life to consciousness. Sounds varies with different positions; through
the movement of viewers, one can alter their distance with these sounds. The
souvenirs that retain memories, whether it is a group photo with family members
in childhood, or a bedtime story tape when babbling, are always very strange and
vague when rediscovered, but at that moment is the beginning of reconnection.
The artist tuned the voice of his mother telling stories on the tape into a vague
melody, which serves as the beginning and end of this work. What is connected
in this is the moments that are not alone and the places full of memories. The
preservation of memories is always for the creation of the present moment.
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Fangyi Liu lives in Kaohsiung. he is concentrated in free improvisation, performances
with acoustic objects, sound collage, electronic sound and cassette tapes. His
works include music composing, installation and live concert. He is interested in
sounds of everyday life, and how the existing or accidental sound is recognized
in one’s memory. He enjoyed the process of non-professional and non-purpose
field recording.
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Video, Installation, Light and Shadow Creation

R E1#% 7 Exhibition Cooperation | tamtamART - Project zero

5B Special thanks to | THi$9 - SR - ZEE - TEE - UR.E -
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PROJECTbyHE ARMBEIESE L ° Yu-jun Wang; William Lu; Max Lee; Chi-wai
Lee; Lafin Sawmah; Zhizimom; Wan-yu Lin; Yaman Shao; Yun-ting Hung;
Ya-wen Fu; Mercy Yeh; Heidi Yip; Wan-shuan Tsai; Kam-tsuen Tam; James
Su; PROJECTbyH.
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X "After sea-level rise, I..." was commissioned by the National Kaohsiung

Center for the Arts (Weiwuying).
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From the distant universe, to our planet, and surrounding, how can one’s living
message come across?

Entering the exhibition area Last Words, we confront the video works, the
integration of the dialogue between After sea-levelrise, I... and Break and Break!.
“Imagine a world where the sea level rises, and humanity finds itself trapped in a
powerless predicament. We ask ourselves how can we make changes, starting
from now? ...To search for the lost — what used to exist there — he used his body
to perceive and respond to both derelict and functional sites. To record the
passing — the disappearing sceneries — he preserved their memories in the dance
video.”

The objects marked with living traces, was arranged on an open metal shelves, in
this space where light and shadow changes with time. Varied through the
progress of the exhibition period, these objects are invited from different people
who dialogue with the space.

If today is the last day of your life, what message would you say to the world
or yourself?
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Chou Shu-Yi starts out from the body and communicates with the world through
dance and choreography. He focuses on the relationship between human beings
and society.

His creations focus on the value of life and reflect the state of individuals or
collectives in different social contexts. Through his creations, Chou Shu- Yi
makes propositions of a “body vocabulary that is specifically Asian” in the forms
of theatre, non-traditional theatre and dance video.In 2020-2024, he was invited
as the Weiwuying's first artist in residence and curator of Taiwan Dance platform.
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Four Seasons
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Improvisation, Acrylic

Canvas Installation 1729 x 516 cm
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Ties of Friendship
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Guest Performance of Improvisation, Acrylic
Canvas Installation 189 x 189 cm
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AISTESIEERI T B  R<TA)
Red Bricks & Cans of Paints 3D Installation,
size variable
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Entering the exhibition space, one would confront a gigantic improvised canvas
installation — Four Seasons. A sense of broad-minded gives the first impression
to the viewer, and then the brighten mood. ‘Broad-minded’ is the key personality
for the artist to be in the society; the broad vision, interprets the infinite desire in
the artist’'s mind. The exhibition area is composed of three key elements: Attitude
Towards Life, Ties of Friendship, and Stories of Time, which are also the splendid
moment in the passionate life — the vivid color, the wild vision, the ancient bricks
presenting the color of youth. The wild and free ambience forms a stereo vitality
that surround this area.
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Confronting the difficult times of Taiwan's stock market collapsed, Asian financial
tsunami, global financial tsunami, COVID-19......Shao Yung-Tien bravely went
through the threatening market environment, starting from scratch, and
achieving international enterprise with diversified branches that encompass
international buildings, exquisite resort and fine-dining hospitality, and fine art
company. He confront turbulent situations with resolute optimism. If one would
ask him the reason for creation, the answer is to capture the fleeting spiritual
moment and visualize it into the eternity.
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Wu Nien-Jen
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Impromptu Voice Over
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Dialogue, Installation, Interactive Scenario

BlEt# ) Co-organizer
g 15585t Sound Field Design | #81#2 Lai shi chao
IFEMZAS Script Writing | B2 Yaman Shao
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Initiated from a personal story, Wu Nien-Jen creates a visible but fictional door,
forming a scenario for direct emotional communication between the work and the
viewer, inside and outside the door. At the terminal point of the exhibition, the
artist invites viewers to light up the words that can be hidden so long to be
rediscovered.

“We normally communicate with people of our acquaintance. However in the still
of the night, one may realizes that there are quite a few hidden names, the names
we have so many words to talk to. As these names may exist only in the heart but
not in normal life, sometimes it can be difficult to find the right way to talk to
them. We communicate normally for living. Yet the sincerest words may be those
we want to talk to but are not in front of us.

In my teens, | enjoyed writing letters to writers. It was not for having their
attention, but from the wish to express my touch from their works, to say: ‘I finally
realize’. Years afterwards, when | mentioned this to some writers, they already
forgot the matters of letters. However | would not regret about this, on the
contrary, | am glad that the teenage me was so sincere and decisive to speak to
somebody he care about.

In this project, | believe it is a good chance for you to take: find the names in your
hearts, then talk to them.”
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As a film and TV director, screenwriter, actor, lyricist, and writer, Wu Nien-Jen is
the first person to achieve a grand slam in the four major awards (Golden Melody,
Golden Bell, Golden Horse, and Golden Tripod).

Because of his ability to create impactful slogans that resonated with people, he
earned the title of “the most creative middle-aged man” in Taiwan.



